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1967-76, 


Po ly v i ny 1 /La tex a’Jf [ .e i nwa nd, 


122 x 275 cm* 
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April 25-June 1, 1980 
Paintings 19G7-198Q 



Tno same contradictions -axis: in 
Michae I leizer's payings as in Ns 
more widely known eeuthwork sculp¬ 
ture The artist theoretically 
eschewed the saleable, portable 
gallery object in *987-71 when he 
executed astounding, massive earth 
"sculptures" in remole locales 
(Isolated Mass/Circumflex, Vya, 
Nevada; CJ/ssrpafe, bllack Rock 
Desert. Nevaoa; Ptimttive Dye Paint¬ 
ing and Five Conic Displacements. 
Coyote Dr y Lake Ca 11 or 1 1 : a, D oubSe 
Negative, Virgin River Mesa, Nevada: 
Ctrcoiar .Surface Planar Oispiace- 
ivnnt, Joan Dry I ako Nevada) The 
cent r al tenets cl ’his willful artistic 
action dealt willi the primacy o' con¬ 
ception one process; targe geomclric 
parts as archaic, eso:enc signs: the 
Inevitable oroston which In time 
decays, degrades, then erases the 
pieces, and tne especially frustrating 
inaccessibly of the sites - o the 
average viewer, lie works were 
mnart to be relayed hac*. tn the 
urban ad complex by onotographic 
documentation, which was a 
consciously poor substitute for the 
actual experience and supposedly 
hOt lui yincing enough lg make them 
fundable under standard definitions of 
art gal ery sales and object 
collecting On the contrary, however 
these works were accepted by a 
specific determination of "arl-nesi" 
and were apprcpriaied by the an 
scene commercially through art 
ga le*y representatives and Interpret 
lively through museum exhibitions, 


Instituuona have indeed exhibited the 
photographs and :neir creative docu¬ 
mentation, complete with catalogue 
(the most reccnr being the rr porta m 
exhibition organized by the Museum 

Fokwang FyyH-i yrtd It"a Rijke- 
museum Kroiler-Mulier Qtterbd). 


Heixer's professed aspirations ot 
remote unilateral acts st I circle back 
to the established support arid eval¬ 
uative systems that confer ar status 

11 is paintings spring from the same 
esoousec involution against |he 



















one ri shed objei dan. beginning in 
1967 with montjrnenlai, absolute 
geometric, jigsaw like compositions in 
back, while, and gray (nos. 1,2,3), 
Paradoxical tensions, visual and 
interpretive, axis: between positive 
«ihJ negalive h reas. displacements, 
the extent of Ihe shaped planes ws & 
ws 'lie wall, arid .he fuiiJe search lor 
any autographic markings by me 
artist As he was striving to 
d isencha nl hi ei/ei was i it ji ic 11 cl css 
creating objects which coulc be 
asstmila-ed, gveii oui v ow cl tis 
sculpture and our experiences with 
r'nuryl, COirjr Tie Id, abstracl, and 
M r.ma art (ever inougn ihiese, as 
styles, nave itlle to do w-th Hctecr’s 
art issues). The symbolism;. historical 
arc pres historical, Of me circle is 
confronted cy the artist n his torso 
(no 4) wi ch may indeed be called a 
perfect object gaining morn from his 
related lordo paintings which snow 
cuts and displacements The large 
. gsaw-hke paintings (nos. I and 2) 
seem to present a combative 
dialogue of hieroglyphs, whch is Thor 
smoothed out by tfwr consciously 
sleek Tube Painting (no 3) The two 
latest works (nos 5.6) appear more 
construct vist in nature, establishing 
new personalities ol color and 
rendering 

The pa ntings are defined as paint’ 
irtgs because they have particular 
Textures forms, and colors: black, 
while, gray slate, red, rust, 
aguartiar re, and purple. I leize r, c 
recent paintings further play up he 
seeming Insincerity omlis merest of 
his melhods, e.g., the coarse paint 
roie f application seen r nos b and 
6. When sueti works ore isolated in 
he inevitable art siluation value, 
preciosity, and persuasive art status 
result 

Hcizei has continued painting 
{nos, 5.C) as well os drawing, etching, 
and sculpting in addition to making 
hs major earth or s to cicccs. The 
a 1 list's actions are fraught wilh mcen 
sistcncios, but it is these same incon¬ 
sistencies which snould provide hope 
and inspiration It is often crucial hr 
ar artist to believe that he or she s 
working at the tar edge or their 
aesthetic set If is their ii$k a no it we 
criteria of quality may net be 
immediate^ perceived. 




To tne average viewer the suite cl 
works exhibited hero may appea.' 
mute, “o the extremely projective, 
they may seem mysilca -He with 
symbolic mplication The issues arm 
concerns of each ot these stand¬ 
ee nts should be apphfid heie smee 
we nave this spectai opportun ly to 
encour ter a r to table experimental 


artist coming to gr ps with iracitor 
systems, lime, space, and 
perception 

jack Cowart 

Curator 

I Srh & £0lh Century Art 












Works in the Exhibition 

1 Unfitted £2, 1967 
latex on canvas 

223.5 x 447 cm 
lche anonymously 

2 Unlitf&J #■? 1967-72 
atex or canvas 

294.5 x 391.2 cm. 

Lent anonymously 

3 Tube Painting. 1907 
a Lex or can vas 
122 x 4&& cm. 

Private collection, New York 

A Untitfetf #5 1974 

polyvinyl latex or canvas 
244 cm. diameter 
ant r.-y Xavier Fourcnot., Inc , 

New York 

5 Untitled *6, 19 7b 

po wlnyl latex on canvas 
252 x 219 cm. 

Lenl try Xavier Foufcsrie, Inc . 
New York 

6. Untitled (violet). 1967-60 
poyvh'iyl Sal ex on canvas 
2 + 3.4 x 243.8 cm 
L.eril by Xaviei Fouicade, Inc . 
New York 



My sincere thanks to Michae Heifer 
for his assistance in selecting works 
fo r Ihis. his first one-man painting 
exhibition i an American museum, 
“nanks a so to Xavier Fourcsde and 
to the private collectors who have so 
generously enl works. I am ajjpieds- 


live of the pa rial grant fundings by 
die National endowment, for the Arts, 
a federal agency, and Hie Missouri 
Arts Council which make the 
Currents proyram possible 

JC 



'i T L.te Piiiniv!ij r l US 
















